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THE ANAIZOHTOX XPONOX IN ART
(AN AESTHETICAL INTERPRETATION
OF ARISTOTLE)

It 1s known that each object of «xakov» is distinguished by: first regarding its content, that is, the
subject by means of which the artist expresses his inner world (Theory of «Materialismus»); and,
second, regarding the Species, that is the total of several external points through which the above
object becomes known to us (Theory of «Formalismus»); for example the language monument
besides its subject, has also the external features, the language, the style, the unity of the work, etc.
The monument of Art has rhythm, colour, etc. In a passage of Aristotle the following is mentioned:

«TO yap xahov év peyébelr nal taEer oti, 10 olte mappxpov &v 1L yévoito xakov Lpov
(ouyyeitan yap i Bewpla &yyic Tod dvawothitov ypdvou yivopéwn) olite mappéyebeg ob yap
Gupa i Bewpia yiveral, @ olyeral toig Bewpodol 10 Ev xal 10 Shov &x Tig Bewpiag, olov
el puplwv otadiwy eln L@ovs.

In the above passage of Aristotle it is shown that the philosopher from Stagira accepts the theory
of the Species?, namely of form, in which the sense of beauty is expressed by external elements and
characteristics, as mentioned above; that is to say, that the meaning of beauty depends upon size and
order. Consequently neither an extremely small animal can be beautiful, since its appearance is
confused in a time that cannot be sensed; nor an extremely great one, since its appearance is not
contemporaty, for unity and totality of sight are missing for the spectators; for example, if it were an
amimal of two thousand kilometers.

Besides the above external elements, as concepts of shape and order, which determine the
conception of beauty, there is even a third element, which is very closely related to the others, and
that is the conception of «time», since without it, it is not possible, as we will see below, that
something can be characterized as beautiful, even if the other two are provided.

It is also known that the two aforesaid conceptions, «shape» and «order», express mathematical
meanings?, since the first, illustrating forms, as well as the second, expressing the proportion and in
general the symmetry, can be presented in the form of numbers.

But the conception of time in Aristotle is a number and expresses the meaning of quantity, as the
philosopher himself argues: «'O ypdvog apuBuds wvnoewg xata 10 mpdtepov xai 16 dote-
gov' ot &pa xiwmowg 6 xEovog &AL’ §i aoBuov Exer fi xivnowg. onuelov dé 1O pév yap
mAglov wai Eratrov xpivopev aoubu®, ximowy 8¢ mheiw xai thdatio povy: apbuog dpa
g O xoovos. enel O apubuog ot duxdg (xai yap 10 dpiBpovpevov wai 10 aoBuntov
aoBpov Aéyopey, nai O douBpoduey), 6 d¢ ypodvog Eoti 10 apBuotuevov xai olx ¢ apb-
pobpev, toti &' Erepov ( apubuodpev xai 1 dpBpodpevovs*. Then the conception of quan-

|. Poetics, 7.1450 b 36 -1451 a 3.

2. In modemn times there is Herbart (1776-1841) appearing in favour of the Species aesthetic (Theory of
«Formalismus=»), while Hegel (1770-1831), Schelling (1775-1854), Schopenhauer (1788-1860) and Fr. Th.
Vischer (1807-1887) represent exactly the contrary (Theory of «Materialismus»).

3. Cf. Awmist., Metaph., M, 3,1078 a 31.

4.Cf. ArisT., Physics, A,219b 1 ff.



Akadnuia ABnvwv / Academy of Athens

264 A.N. ZOUMPOS

tity, that is of time, is mentioned in the conception of shape. One could add that the above
conception of time, mentioned within the conception of shape, expresses and characterizes the
meaning of «logical shape», that is the sense of the «determined», as Aristotle mentions in another
passage «... 100 8¢ xahoD péywota eldm 1aEig nal ovppetpia nai o GEwpivoy, & pahota
dewviovowy al pabnpatuai ﬁll.-ﬂ'[fﬂ.lﬂl.iﬁ. The third element, therefore, the «Gvalotintog ypo-
vOG», 15 not the explanation of the first conception, that is to say of shapcﬁ.

But the above meaning of shape, being now in time a logical shape, that is to say, «determined»,
does not include in itself neither the meaning of «uaupu1xEOv», nor the meaning of «appéyedecs,
and therefore it gives the meaning of proportion, that is of symmetry. But all these correspond to the
second meaning, that is «Order», which indicates the meaning of symmetry.

Finally, the conception of the beautiful, as Aristotle argues in the aforesaid passage, coexists
within the sense of symmetry, as expressing and indicating the above-mentioned concepts, but the
sense of symmetry as well known, consists of a characteristical element of the external form of a
work of Art.
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5. Metaph., 6.1078a3 M, 3.
6. The «&valobmrog xpdvogs characterizes only the conception of «TGpuuKpOVs,



