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THE IMAGERY OF LAMPADEDROMIA
IN HERACLITUS

This article is a continuation of, and a supplement to the study of
Heraclitus’ agonistic imagery published previously in Phronesis'. In that
study I have dealt mainly with the Stadion model of the cosmos; the imagery
of lampadedromia has been touched only obiter and without definite results®.
The chief purpose of the present contribution is to attempt a fresh
interpretation of Heraclitus’ fr. 56 ab/ B 84 ab (and —on a broader scale— of
the whole complex of Heraclitean quotations in Plotinus IV 8/6/ 1) and to
explain the mysterious oxagatr of the heavenly bodies in the light of the
agonistic metaphorical code. Both the Stadion and the Lampas models of the
cosmos in Heraclitus have much in common; therefore in some cases the
distinction between them cannot easily be drawn (cf. Appendix I below). It is
a strong conviction of the present writer, however, that Heraclitus had a
plurality of cosmological models which he expressed by means of different
metaphorical codes derived from various human téyvai®’. Consequently

1. «The Cosmos as Stadion. Agonistic metaphors in Heraclitus’ cosmology», in: Phronesis,
1985, p. 131-150. The double numbering of Heraclitus® fragments corresponds to the editions of
M. MarcovicH, Eraclito, Frammenti, Firenze, 1978 and DieLs-KrRanz VS, respectively.

2. The Cosmos as Stadion, Excursus 2: «The Torch of Life», p. 145.

3. Independent imitations in Ps.-HippoCR., De victu, ch. 12-24 and Ps.-ARISTOT.. De mundo,
ch. 5, 3% b 725 = HERACL., fr. 25/B 10. Technological metaphors relating to metallurgy and
metal-work («The Cosmos as Smelting-furnace» model) have been discussed in my paper
«Wiypa ovpguoopevov. A new fragment of Heraclitus» in: Vestnik Drevnei Istorii, Moscow,
1979 Nr. 2, p. 3-23; 1980 Nr. p. 29-48. That Heraclitus’ «cosmology» was through and through
metaphorical and interspersed with analogies from human society, is confirmed by the
grammarian Diopotus (ap. DL IX 15) «bg ol gmor mepi @uoewg elvan 10 ovyypappa, aila
MEPL MOMTELAS, T OF MEQL PUOEWS év Tapadeiyuarog cioe xelwobaws. This does not mean that
Heraclitus’ book was only a political allegory, as A. Carizz1, Eraclito e la sua leggenda, Roma,
1979, claims (though it had a political message as well). Its scope was to demonstrate an exact
parallelism between the behaviour of men (exemplified by numerous téyvair) and nature,
between macro- and microcosmos, —«the same order of behaviour for all beings» «tpomov
®OOpoV Eva Tav Suvunavrwvys as another ancient reader put it=— by discovering everywhere the
same basic scheme, 1.e. the interplay of opposites in an incessant process («flux», «run») of
oscillation between maximum and minimum imposed by the Mediator (epistates etc.). The
anecdote about Socrates the reader of Heraclitus (DL 11, 22; IX, 11) may reflect a historical link
between Herachitus’ metaphoncal texvan and the favounte analogies with vanious krafts in the
socratic discources.
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there is no contradiction in the assumption of two distinct agonistic models;
Heraclitus may well have had even more®. Any attempt to conflate the
Cosmostadion and the Lampas into a single model would be futile since the
term téppata (fr. 62 / B 120) and «the way up and down» (fr. 33 / B 60) are
proper to the stadium race, whereas the fr. 56 b/ 84 b and the diadoyn of the
secondary sources almost certainly refer to the relay race. And again, the
role played by the Sun in the two models is apparently different: the Sun as
Umpire (oxonog, bpabdever fr. 64 / B 100) of the Cosmostadion has nothing
to do with the Sun as Torch in the cosmic lampadedromia.

In his essay «on the descend of the soul into bodies» («tepi ™g €ig Tt
copara xafodov i Yyuyne») Plotinus, quite surprisingly, quotes a series of
Heraclitean fragments which, prima facie, seem to bear no relation either to
one another (except the fr. 56 ab commonly, though not always, regarded as
a unity) or to the subject of Plotinus’ essay: Enn. IV 8/ 6/ 1, 11 sq.
Henry-Schwyzer «06 pev yap "Hodxhertog, 6¢ nuiv magaxeheverar Tnrely
0010, (1) auolbas e avayraiag tbéuevog &x tov evavrtiov, (2) 600v te
avw ®atw etwv (=fr. 33/ B 60) xai (3) perabdrrov avanaveton (=fr. 56 a/
84 a) nai (4) vapardc éotl Toig avtoic poyBeilv xai apyeobal (=fr. 56 b/ B
84 b) eixalerv EOWREV AUEANOAS CAPT) NULY TOLTOAL TOV AOYOVv» ®TA. A close
examination of the metaphorical language displayed by these four quotations
will elucidate the semantical links existing between them and at once will
make clear Plotinus’ motives in connecting them with petepyiyworg”. There
is no need to reproduce here the doxography of modern opinions concerning
the controversial fr. 56 ab / 84 ab®. In our first hermeneutical approach to the
fragment let us start from the premiss that 56 ab belongs to the context of
fr. 99 / B 20 «yevouevor Cwewv €0éhovor popovg v xewv |parhov o
avanaveobal] xai naidac rarakeirovor pdépovg yevéobar», i.e. relates to
the succession of generations. A possible connection between the two
fragments is indicated by Clement’s explanatory interpolation «palhov O
avanaveoba» which may have been based on something Heraclitus said in

4. The agomistic chapter of De victu (I, 24) is unfortunately highly inconcrete («lrywvin,
mawdotpibin Towovde»). Among other athletic contests wrestling seems to suit Heraclitus’
purproses at best.

5. On Plotinus’ interpretation of Heraclitus see Evarreaox N. Povzzox, 'O Hpaxieiroc
oric Evveades rov [Miwrtivor, "Abhiva, 1968; W. Burkert, «Plotin, Plutarch und die
Platonisierende Interpretation von Heraklit und Empedocles», in: Kephalaion, Assen, 1975, pp.
137-146.

6. G. S. KIrk, Heraclitus, The Cosmic Fragments, Cambr., 1970, pp. 250-254; MARCOVICH,
Eraclito, pp. 213-214; E. Roussos, op. ait., p. 17 sq.;: CH. Kau~, The Arnt and Thought of
Heraclitus, Cambr., 1981, p. 169 sq.; drastic conjectures in: D. HOLWERDA, Spriinge in die
Tiefen Heraklits, Groningen, 1978, pp. 21-23 etc.
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the context, i.e., most probably, on 56 a / B 84 a’. It should be noted by the
way that «£8&hovor popoug ' Exelv» does not mean «they want to die», as
the current translation has it, (for this is a plain absurdity) but «they are
predisposed to death», «they tend (soon) to die» (against their own will!), for
this is the meaning of the Greek idiom paralleled in Aristotle, Hist. anim. 575
a 28 «#x60Mpév Eott xai ov Oéker Lijv» (of premature births)®.

One can find a clue to the agonistic interpretation of fr. 56 / B 84 in the
verb poyBeiv, since péyBocg belongs to the semantical field of aBhov, aBhog
and is often iterchangeable with the latter: Hesiod., Scut. 305 «augpi &'
aEOhw Moy Exov xai poyxBov» (sc. immieg); Pind., OL VIII 7 «udybwv
aunvole (i.e. avamavia) ete. The &Blow of Heracles, the patron of Greek
athletics, are called poyBou as well (Soph., Tr. 1101 etc.); having done with
labours he becomes dvanavouevog (cf. Baumeister, Denkmaler des Klass.
Altertums, 1, 672). The very ideal of Greek agonistic culture, the &pety, is
nohvpoyBog (Arist., Carm. fr. 4, 1 Ross). This being the metaphorical
connotation of poyBeiv, doyxeofar can only mean «to begin»” or «to start»
(e.g. a new run) as opposed to tehevrav which involves avaravowv. Hence
we must take the dative toig avtoig neither as a reference to mysterious
«masters» (so the hermeneutical vulgata which depends on the Neoplatonic
interpretation of GoyeoBav as servire), nor as in move poybeilv (so e.g.,
Bollack-Wismann, Kahn, Holwerda), but as a dativus incommodi construed
with £oti (not with poyOeiv) and referring to «mortals» metaphorically
conceived as «athletes» in the agon of life. This makes the syntax of 56 b/ B
84 b sound and —with minimal emendations of Plotinus’ text (or even
without them)— the connection between 56 b and 56 a perceptible:

«xuatoc foti Tolow avtoiot (sc. Bvnroic) poyBéery (sc. augi aBAw sive
dyova) xai doyeobar (sc. Spdpov Lomng): <dhhog d¢ Ghhov> petabarhwv
AVamaUETaL»,

«It is weariness for the same (mortals or athletes) to labour (for prize in
agon) and to start (a new race of life); so they change one another and take a
rest (sc. having transmitted the torch of life to the next generation)».

The text sounds as a direct continuation of fr. 99/ B 20 («Once born for
life they are liable to death, and they leave behind children in order that new
death come into being») even without Clement's parenthesis pallov d¢
dvanaveoBar which we took before hand as a reminiscence of fr. 99/ B 20.
The Heraclivizing context of Lucretius’ simile er quasi cursores vitai lampada

7. On the controversy see MarcovicH, Eraclito, pp. 359-360.

8. Cf. LSJ, s.v. £0éhw 11, 2 and fr. 84 / B 32. | construe Ciewv with yevopevor to make the
antithesis more clear-cut: «born for life» — «hable to death».

9. So KAuN, The Art and thought of Heraclitus, Cambridge 1981, 170.
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tradunt (11, 79, cf. fluere omnia v. 69) explains itself now'’. Metabdhhwv
refers to duadoyn of runners in a relay race''; as construed above with gen. it
means properly «comes in exhange for» or «instead of»: LSJ, q.v. IlI, citing
Eurip., Troad. 1118 «xawvai xawvdv petabdrhovoat... ovvruyiaw. My
additions are exempli gratia: one might suppose «&Ahog ¢E dhhov»'? as well:
Aesch., Ag. 324 «towide por hapmadngoépwv vopor ahhog map’ ailov
dradoyaic mAnpovuevor», Plato, Legg. 776 b 2 «ahhoig €€ dhhwv» or else —
taking the partic. as absolute — «perabdlhov <df ng> avamaveta»
«everybody, in turn, takes a rest»'*. In his RE-article on lampadedromia
Juthner, quite unaware of the fact, gives a suitable comment on the meaning
of ®apatog in 56b: «So lost den ermiideten Laufer immer ein frischer ab:
Auct. ad Herenn. IV 46 defatigatus cursor integro facem... tradit»'*. The
fragment displays an exquisite ambiguity: the words are chosen so as to cover
both the run / rest and life / death oppositions. For the latter cf. the «hde
avaravetar formula of epitaphs and the instances collected in LSJ, s.v.
avaravw 11, 2 ¢ (of dead); Peck, Griechische Grabinschriften, Nr. 274, 1
«AOUATOV Qvamavpa», v. 5 «tovov noyxbwv te téravtaws. As a metaphori-
cal model the Stadion with its recurrent dolichodromia is more suitable for
the eternal cosmic cycle; the relay race with its short distances between
stations'” provides an equally apt symbolical language for the égnuepog
motif'®. In this way lampas as a symbol of short life is contrasted with the
dolichos of the old age in a Greek epitaph Nr. 157 Peck (Chios, 2nd c. B.C.;
a young dead of 17 years old speaks) v. 3-4. 8:

chapnada yap Cwag pe dpapeiv povov fbeke daipwv,
TOov 0f paxpdv yMpwg ovx £tiBer doALov...
Téppa Yo €ic ue HGiov Moip' éméxpave TOdE».

10. The evidence of Lucretius on Heraclitus is discussed by W. ROSLER, «Lukrez und die
Vorsokratiker», Hermes, Bd. 101 (1973), pp. 48-57; UBaLDO PisaNI, «Valore documentario
della testimonianza Lucreziana su Eraclito», Aui del Symposium Heracliteurn 1981, Roma, 1983,
p. 459-475,

11. On «diadoyn» see JUTHNER, RE, XIl/1, s.v. Lampadedromia, col, 575, 5. sq. with
references. Cf. Idem, Die athletischen Leibes-iibungen der Griechen, Bd. TI/1, Wien, 1968, §.
144-145. LSJ omits agonistic usage.

12. Or «ftepog Erépous, cf. the opposotition «toior atroiow / Erepa» in fr. 40 / B 12.

13. Instanses of absolute usage (usually part. aor., but also part. praes. PLATO, Thaet. 166d)
are collected in LSJ, q. v., A IIl, 2. KIrK, Heraclitus. The Cosmic Fragments, 252, suggests a 11
subunderstood.

14. RE, XII / 1, col. 575, 47 (italics added).

15. ¢. 100 m according to O. GOTTWALD ap. W. RUDOLPH, «Antike Sportgerite», Klio, Bd.
48 (1967), S. 86.

16. H. FRANKEL, « Egrjuepoc als Kennwort fiir die menschliche Natur», in: Wege und
Formen frithgriechischen Denkens, Munchen, 1968, S. 23-39.
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It 1s not clear whether Heraclitus deliberately contrasted the quasi-
circular paths of the immortal Cosmostadion with the straight and interrupt-
ed paths of the human lampas in a way Alcmaeo, presumably, did by
opposing the infinite dolichos of the immortals to the finite stadiodromia of
the mortals (cf. Appendix 2 below). Something of the kind is indicated in
Placit. I. 23, 7 (Plut.) = 22 A 6 DK. « H foepiav puév xai otdowy £ v Ohwv
aVvNOEL: E0TL YO TOUTO TMV VEXPMV: ®ivnowy OF maowv anedidov, didlov pev
toig aidiorg, gpBapmv 6 toic ghaptoic». It is a common practice to relate
this placitum to the theory of Flux and, consequently, to dismiss it as a
worthless paraphrase of the river fragment (so Diels-Kranz, Marcovich,
Eraclito p. 146 alii). But there is not a word about «flux» in this text and, on
the other hand, it has been demonstrated that the compiler of Placita
possessed a certain knowledge of Heraclitus’ racing imagery'’. Replace
doxographer’s xivnowv with ponv and you will have a meaningless opposition
between an eternal and a transitory river. But replace it with dpopov and you
will get a sensible contrast between an endless and interrupted run. What is
more, «rest» as a property of «dead» is precisely what fr. 56 / B 84 states'".
Aristotle will teach us how to translate racing metaphors into abstract
Peripatetic terms for motion. In the discussion of the continuous (ovveyng)
and the conterminous (£youévn, t@ £@eEng), i.e. broken, motion (zivnoig)
Aristotle adduces the relay race as an instance of the latter: Phys. V 4. 228 a
28 «rai olov M hapmdag &% dadoyne good Exopuévny, ouvexns 8 ol «xeital
Yo TO ovveyES v Ta Eoxata £v» (cf. dpaumv a 28). Themist., ad loc.: «ov
yaQ yivetar £v 10 foxatov TV Op0uwmv, AL’ EXAOTOU TOV TEELOVIWV
OLXELOV TL TOU dEOpov mépas fomive. It is the circular motion which is
ovveyns and hence aidrog, because its extremities «are one», whereas any
rectilinear or semicircular motion implies ot@oig and hence is ¢Baom: cf.
Phys. VIII 8. 264 b 24 «®oT’ oUd" £v NuxuxAim oUd" £v (ALY TEQUPEQELQ
OVOEML(t EVOEYETAL OuveX®mS ®iveloBar- TOAAGxIS YO aviyxn) TavTd
®iveloBar xai Tag evavriag petabdbdriery perabokrdas (NB)- ov yap ovvantel

17. The Cosmos as Stadion, p. 135; on the cinfusion of «flux» and «runmng» see 1d.,
Excursus 1. It should be added that the «ovy foravaus formula (HieroL., Ref. I, 4, 2; Max. Tyr.
1,2 g = test. 33 d* Mch; cf. also «Fpumedov otdévs Lucian,, Vit auct. 14; test. 40 ¢” Mch; DK 1,
171, note 9) suits sometimes better to «advra Oei» than to «xavra pei». Hippolytus® text (loc.
cit.) is corrupt: «fpgepeoBal T advra drinioig xai ovy fotavais. Roeper’ «ovpgepeotians
(accepted by DikLs, Dox. Gr., p. 559 and MArcovicH, Eraclito, p. 146) cannot be accepted:
what we expect is not fr. 27 / B 51, but a «adavra pgi» or «<xavra Bei» thesis of which «ovy
EOTaval» 15 a negative counterpart. "Akinroic. however. precludes «fluxs. The correct reading
s¢ems to be «avugepeobal abinroic» «run in opposite directions» which, in turn, mav be
Hippolytus® substitute for a more concrete expression like «evaviiodQopeiv ariioiss.

18. Consequently, the text of Placita must be added to the resumonia of fr. 56 /| B 84,
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™ aeYn 1O népag: 1 OF TOU ®UKAOU CUVATTEL, Xal E0TL povn TéAeLog». 265 a
25 «tv pev ovv xixrho Evdéxetar didiov elvar, Tov &' dhhwv... obdepiayv-
otaowv yap el yevéoBai, €l d¢ otdoig, E@Bapran W) xivmowgr, a 21 «un
avaxapurrovoa. .. @Bapti». M. Timpanaro Cardini'® regards the words ov
Y@ OUVANTEL...» as a quotation of Alcmaeo’s fr. B 2 DK. That may be so;
Aristotle, however, certainly has Heraclitus in mind in the above passage as
well, for he resumes: 265 a 2 «dfhov olv &% TovTLY 6TL OV’ OL PUOLOAGYOL
®ah@g AEyovot ol ta mavra ta alofnta xivelobal paoxovieg Agl... PELV Yap
@aotv del xai @Biverv» xth.?". The motion to and fro, according to Aristotle,
cannot be regarded as continuous, endless and eternal since it is interrupted
by ot@oig at the £oyata. As is often the case in Aristotle, behind the abstract
terminology a concrete image from the common experience is hidden, this
time — the scenery of the Greek stadium (on the «up and down» running in
diaulos and dolichos see Appendix 1). Note that the phrase «tag évavriag
petabalrety petaborac» echoes the «6d0¢c avw xatw» and «petabdrhov
avamaveTal» at once.

There is no need to read the lampadedromia into fr. 48 / B 26 taking,
e.g., «Cov Ot amretan (sc. @paog) teBvemtoc» as «the alive kindles his torch
from the dead», i.e. duadéyeran the dead in the sequence of existence, just as
«the awake kindles his torch from the sleeping». This interpretation will not
resolve all the textual problems of the fragment, and —what seems to be the
main obstacle— one should kindle his torch from another, not from himself
as the awake does. At best we have a «resonnance» (to use Ch. Kahn's term)
between 48 / B 26 and 56 / B 84: lampas was usually held «év evgoovy», and
the «anreoBal/doobévvuobar» phraseology occurs frequently in the descri-
ptions of the event: Schol. Plat. Phaedr. 231 e «&vtevBev yap apapevor ol
Egnoor tag Aaun@dag £0govs xth. Paus. I, 30, 2 amoobeobeiong (sc.
hapmadog) etc. In both fragments life is light, death is night; in 56 / B 84 the
opposition life/death besides that is metaphorized as run/rest.

We have related the Stadion to the cosmos and the Lampas to the
succession of human generations following the evidence of the extant
fragments. This evidence, however, may be incomplete. It must be conceded
that judged by itself the image of lampadedromia can be interpreted as a
wide-range symbolical model of being with cosmological relevance as well as
anthropological. The Universe of Heraclitus is through and through
animistic; his «elements» are living beings sharing in «life» and «death» with

19. PrraGcorict, Testimonianze ¢ frammenti, fasc. 1, Firenze, 1969, p. 150.
20. Cf. H. CHERNISS, Aristotle’s criticism of Presocratic Philosophy, N.-Y ., 1971, p. 162, n.
80.
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men. Modern distinctions between «animate and inanimate», «cosmic and
anthropocentric» are quite irrelevant to this type of Weltanschauung:
anything can be transformed into anything else thanks to the «common»
divine substrate bearing the name of nvp deiCwov: even the dividing line
between «mortals and immortals» is explicitly and outright denied (fr. 47/ B
76). If the neutrum peradarrov in Plotinus is genuine, it might point to a
more wide scope of the simile (but this is uncertain). In a sense, Lampas is a
short encyclopaedia of Heraclitus’ philosophy, for it unites in a single image:
1) the mévra Bei thesis®': 2) the opposites (agon); 3) the fire (torch) and 4)
the law of amoebaean alternations (dtadoyn) (in the Stadion model «fire» is
present on the referential level only, not on the metaphorical). It would be
rather wasteful even for Heraclitus to profit by such a luxurious trouvaille
only once.

What is a finish for one runner, is a start for another; the death of an x is
the birth of an y: this Denkform reminds us immediately of fr. 66 / B 36
«puynol Bavarog VOWPE yevéobar, VOaTL Ot Bavartog ynv yevéobau, &x yng O
VOwe yivetar, €€ Udatog O Yyuyn». In secondary sources it is in fact
connected with the notion of dwadoyn, and, as Juthner remarks, «Das
Ubergeben und Ubernehmen (diadoyr) der Fackel ist das charakteristische
Merkmal (sc. of torch race) und wird daher ofters hervorgehoben»®*. The
fragment as it stands, displays no agonistic (or any other) metaphors; but we
do not know its original context, whereas ancient readers knew it, and so
there is at least a certain possibility that they have read the duadoyn out of,
not into this passage of Heraclitus’ book. Suppose for example, the above
quoted fragment was followed by something like «twuto ot dpourc molovot-
O pev apyetar, 6 O TEAEVT(» Or by «x@uatdc ot Tolol avToiol poyBeivs
®TA. (on the juxtapposition of fr. 66 / B 76 and 56 a / B 84 a in Max. Tyr. see
below). It has been argued™ in extenso that Yuyn in fr. 66-67 (B 36, B 45
DK) is an archaic word for «air» comparable with anima in old Latin (cf.
Hesych. «ypuyn: mvevpar» and «poyag: mvevparar; Yuynow in fr. 66/ B 36 1s
pluralis poéticus correctly understood by Philo, De aetern. Mundi 111). Thus
we have in fr. 66/ B 36 a «x0xhocg yevéoewe» of the three elements: air, water
and earth. The absence of fire is an aenigma, perhaps a deliberate aenigma
offered by the Ephesian himself. The notion of diadoyn will resolve the
riddle in a most simple way. Fire is excluded from the cycle of births and

21. Curiously enough, the words «évra Bgi» are attested in the Greek proverb «xavra Ogi
w@havverar» (PHOT., Lex.), though in a different sense (< TV EUTO0WIVE).
22. RE, XII/1, col. 575, S.

23. «Wuyng mewpatas, in: Structura texta, Moscow, 1980, p. 118-147.
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deaths because it is that immortal substance of which the three mortal
elements consist and which they transmit to one another (Ubergeben) in
death and receive (Ubernehmen) in birth. In other words fire is the «torch»
carried by the participants of the cosmic lampadedromia: air, water and
earth. The participants of a relay race now run now stop (= now live now
die). Every runner runs as long as he carries the torch and stops running as
soon as the torch is transmitted to the next runner. On the referential level
this means that a thing exists as long as it is in possession of fire, and dies a
soon as fire is transmitted to another thing. But the torch itself is «running»
always and so does fire (cf. «oUdénote arpepiCov» De victu 1, 10); therefore
it is aeiCwov. This is, at any rate, one of the ancient interpretations of fr. 66/
B 36 since it is in quoting this fragment that Philo (test. 66 b Mch) makes use
of several metaphors from racing including «@AMAag GvTITAQAOEYOUEVLL»
1.e. Ouadeydpuevan (of seasons as compared with the elements). The term
dadoyn twice occurs in Maximus Tyrius (41, 4 i = test. 33 d* Mch) in a
passage which combines fr. 66 / B 76 with the «way up and down» and «the
immortals are mortals» (47 / B 62) fragments: «diadoyn tov HEALOVIWV»
(opposed to «i| TV dmoviwy 6065», i.e. «the way up») and «duadoynv 60ag
6lov nai peraborny cwpdrovs. The word peraboin should be taken as in
uetaboAn ipatiwv: the «change of bodies» (not alteration), i1.e. hife 1s
transmitted from one body to another as a torch in a relay race. Note that the
first «petaboin ooparwvs is quoted as a Heraclitean saying together with
«hhaynv 00mv avm xdtw»; hence it may represent a reminiscence of
uetabarrov fr. 56 a / B 84 a. :
Another instance of diadoyy) occurs in test. 56 a* Mch (Aeneas of Gaza)
«OLadoynv avayraiav tibBépevos» which is a quotation from Plotinus with
oradoynyv instead of apolbac. To appreciate this rendering one has to explain
the meaning of auoibai in Plotinus. It is not necessary to take Plotinus’
«apotbai dvayxaion #x TV Evavriovs as a reminiscence of fr. 54 / B 90*%.
The law of amoebaean alternations in time, or the law of pendulum, is one of
the fundamentals in Heraclitus' philosophy, and he may have used different
(verbal as well as nominal) derivatives from the same root in several passages
of his book. For instance, the participle aueiboueva (apeibovra) is attested
by three independant writers®, thrice in connection with «6d0g v ®xdtw»
1.e. 1n agonistic contexts. Its meaning is «alternating», «in turns»; it i1s

24. Contra HENRY-SCHWUZER in the OCT-edition, ad loc., but ¢f. ed. major; MARCOVICH,
Eraclito, p. 206; E. Roussos, op. cit., p. 31. Cilento (ap. Henry-Schwyzer) attributed the phrase
to Herachtus.

25. De victu, 1. 5 = DK 1, 182, 13; LuCian,, Vit auct., 14 = DK 1, 190, 21, PHILO, De
aetern. mundi, 1089 = test. 66 b Mch.
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semantically connected with, and yet not reducible to avrapoi6m of fr. 54/ B
90 which is a metaphor from the lend/borrow code. And here is the order of
quotations in Plotinus IV 8 / 6 / 1, 12 H.-S. (a) «Guowdag e avayraiag
nbéuevoc &x tOv évavtiovs (b) «6d6v 1e Gve xatw elmav xai» (c)
«petabdihov avaravetar» xth. As E. Roussos has pointed out”®, Plotinus’
«potbal avayraiar &% tov évavtiov» must be understood in the light of
«aporbat 6iwv» Enn, 11 9 / 33 / 9, 24 H.-S. (an unusual phrase for
metempsychosis). Thus Aeneas’ rendering of auoibai as dradoyn becomes
intelligible: metempsychosis means «the change of bodies», and «the
transmission of the soul» may be modelled on lampadedromia as easily as the
ordinary succession of generations. It turns out that despite his complaints
about Heraclitus’ doagera Plotinus had an insight into Ephesian’s metapho-
rical language: all quotations (a, b, c) belong to the same, 1.e. the agonistic
metaphorical code.

The consensus of De victu, Lucianus, Philo and Plotinus makes 1t almost
certain that the term dpoiomn or aueldbopeva (or both) occured in the agonistic
contexts of Heraclitus’ book as well, and that it should be distinguished from
the economic metaphor dvrapolon of fr. 54 / B 90. Whether it was applied to
the «alternation» of runners in the relay race of to the «change of paths» (i.e.
the change from the avw to the zatw 000g) by the same runner (or to both) is
not quite clear. The «change of paths» seems to suit best the context in De
victu, Philo and Plotinus; «auolbai ¢x tov évavriovs presumably means
«changes to the contrary direction» (in a diaulos or dolichos) cf. the
evavrodpouta Placit. 1, 7, 22.

As 6aothevg Heraclitus may have been an émotamg of «hapmadovyog
(rymv» at certain religious festivals himself; this was, at any rate, the peculiar
duty of 6aothevc in Athens: Arist., Ath. Pol., ch. 57, 1°". And besides that,
the torch was a sacral symbol of primary importance in the «ta tepa ¢
"Elevowviag Aqunteoc» (22 A 2 DK) with which he had been charged before
his «retirement»”®. At Didyma lampas was associated with Apollo, the divine
teacher of Heraclitus; in the agonistic inscriptions are mentioned «Aapmag 1
mEOg bwpuovs» and «hapmag 1) aro dbwpov», a kind of «000g avw xatw». The

26. E. Roussos. op. cit., p. 32.

27. Basileus awaiting the winner by the altar is a fopos in vase painting: JUTHNER, Die
athletischen Leibesibungen, 11/ 1. 5. 143-145 and Tafel 37 a. 40 a. Cf. Ps.-HeracLIT., Epist. IV
p. 315, 1. 5 MONDOLFO-TARAN «1® Hupm @ égéomxas (Bernays, «ol éndomoar codd., «Ov
£xt.» Tardn).

28. ANTISTHENES RHoDIUS ap. DL IX 6; MarcovicH, RE, Suppl. X., s.v. HERAKLEITOS,
col. 250.
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ritual itself was pregnant with a philosophy of «tvp deilwov» its purpose
being the replacement of old and impure fire by a new one lit on the altar of a
fire god®. It is this altar that was the goal of the relay race: «&v Tovtoic yap
ExmOowoty aivittetar "Hodxhettog rai #aBapotv tmv #armg 6e61wrOTWV»
might have written an ancient commentator.

With regard to the cycle of the «anteoBat / droobévveoBar» alternation
the referential meaning of «altar» and «kindling a new fire» is apparently not
so menacing. Following the above reconstruction it is natural to suppose that
the everyday relay race of the three elements —air, water. and earth—
results in kindling a new torch of the Sun from the Altar of Heavens (or a
new altar fire with the torch of the swiftest element, psyche): «fhog véog ¢¢’
nueon (fr. 58/ B 6), hapmag v) tpodg Gwwuodv» covering probably the time from
midnight to midday and «Aapmdc 1 o Gwpov», i.e. the «makivipomog
®EAevBog», that from midday to midnight; in this particular case the «way up
and down» thus regains its proper meaning as well™. In favour of this
hypothesis speak: 1) «torch» as a current metaphor for Sun in Greek poets on
the one hand®'; 2) the celestial oxGgat in the doxography of Diogenes
Laértius (the so called «Theophrastus») and Placita (fr. 61 Mch) on the
other’*. As expounded by the doxographers the theory of «<bowls» looks as a

29. L. DEUBNER, Awtische Feste, B., 1966, S. 211.

30. TH. WIEGEND, Didyma, 1, B.. 1941, p. 141 interprets the race «1p0g bwpove and «axo
BGwpov» as two stages of a diavioc; other scholars regard them as separate events: L. MORETTI,
Iscrizioni agonistiche greche, Roma, 1953, p. 148; JUTHNER, Die athl. Leibesiibungen, 11/ 1, p.
143, n. 326. The controversy is not of crucial importance for us since the cosmic lampadedronua
cannol represent a minute copy of the real event.

31. PARMENID. B. 10, 3 DK; SoprH., Ant. 879; THeoDECT. 10 (TGF, p. B0O5S Nauck)
whapu@d’ elhioowv groyog fihes EURIP., Med. 352 «i) motoa hapndada Beovs (of the next day)
and Iph. Aul. 1506 <hapmadovyos auéoa Awoz» (in the last two passages the duadoymn of hight
«from day to day» is probably meant). In a mult-level metaphorical construction by
AESCHULUS, Agam., 284-314 a comparison is drawn between the fire-telegraph transmitting
beacon light from Ida to Argos, and a relay race (quoted above); the fast-moving torch
(«hapmag, gavocs) is in turn, compared with the Sun (v. 288) and the Moon (v. 298) flying over
sea and earth. ALEX1S CoMm., fr. 87 KOCK «moiog gavog tolottog oloz 6 aog». Cf. also the Sun
as «dadovyoc» in the mysteries of the Cosmos: CLeantH. SVF. 1, Nr. 538.

32. On various attempts in handling the skaphai see R. MonpoLro e L. TARAN, Eraclito,
Testimonianze e imitazioni, Firenze, 1972, pp. 46-47; MarcovicH, Eraclito, p. 234; RE, Suppl.
X, col. 298 sq.; KRk, HCF, 269 sq.. D. P. TaorMmiNa, «Eraclito e la meteorologia
prearistotelica», in: Awi del Symp. Heracl. 1981, p. 310 sq.; recent scepsis by Kaun, Art and
Thought, 292. | have discussed the possibility of technological interpretation («smelting-pot»,
«washing-pan» etc.) in: Vesmik Drevnei Istorii, 1980, Nr. 1, pp. 29-32 (Engl. summary p. 47):
the pure gold of fire is «smelted out» of sea the ore (cf. «Bdhaooa dayéerar») in the cosmic
furnace by the agency of «smiths bellows» (mpnomp) and is collected in the celectial
«smelting-pots». This interpretation explains better the term aBpoileofian which does not fit the
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sample of mohvpaBin and totopin showing no sign of Heraclitus® cogin; at
the same time it cannot be dismissed as a doxographic fancy because of its
unique character. Most probably we are facing a piece of a metaphorical
model of the cosmos torn out of its context and with pedantic litteralism
recast into scientifically-minded «g@uowai d0Eai» «about the shape of the
sun», «about the eclipse of the sun» etc., i.e. about topics on which there
were no explicite statements in Heraclitus’ book. Most revealing is the
doxographer’s remark «ovdEv amogaiverat... TEPL TOV oraPOV (SC. TOlAL
uvég elow)» (DK 1, 142, 10-12): nothing on the nature of «bowls», the
key-stone of elaborate system of astrophysics! And again, there is a certain
discrepancy in doxographer’s speaking about the skaphai; at first they are
introduced not as separate entities, but rather as circular holes in the
heavenly vault (10 nepiéyov): DK I, 141, 32 «elvar pévrol év adto (sc. 1o
MEQLEYOVTL) ORAPAS EMECTOUUREVUS AATA ROLLOV TEOS NUag», i.e. the stars
themselves are not skaphai, but flames inside of them: «fv alc... ghoyac g
gival Ta dotpa» (ib. 1. 33). In the subsequent explanation of eclipses and the
phases of the moon, however, (DK 1, 142, 2-3; cf. Placit. II, 24, 3; 29, 3) we
are told of skaphai «turning» upsidedown and this makes them solid «bowls»
and a constituent part of the stars. One can only guess which of the two
descriptions 1s more adequate. The first would square better with a circular
hole of a fire altar; here the agonistic code «meets» with the sacral one
emloyed in fr. 77 / B 67 (to be discussed separately). It is a merit of M.L.
West to fix the connection on a different occasion with no relation to
Heraclitus’ agonistic imagery™. It is not necessary, however, to think at
present of a Zoroastrian fire altar. Greek altars, especially those of the
£oyGopa -type, are also provided with «holes» and the term »othov, xolhmpa
occurs in the descriptions of them™.

torch image. In view of the plurality of metaphorical models in Heraclitus one must take into
account the possibility of contamination of heterogencous images in the doxography: the
transposition of the same basic idea from one metaphorical key into another is a rule, not an
exception, in Heraclitus.

33. M. L. WEsT, Early Greek Philosophy and the Orient, Oxf., 1971, pp. 175-176 and Plate
VIII.

34, PHOT., Lex., s.v. toyapa (otoyyvhoeidng, ®oikn), s.v. foyapov: Bupampiov xothov,
also applied to 6wpoi: Schol. EURIP., Phoen. 274 «virv oty Hopior Eoyapa 1i xolAmparTa Tav
bwpav. Cf. P. STENGEL, Griechische Kultusaltertimer, Miinchen, 1920°, p. 15; G. G. Yavis,
Greek Altars, Saint Louis, 1949, §§35, 50, 65, p. 72 (of incense altars) «some examples also have
a round depression on the top to receive coals». Cf. in this connection the embers simile in SEXT.
Emp. VII, 130 = A 16 DK (MOND.-TARAN, p. 156; MARCOVICH, Eracl., p. 400); SENECA NQ 11,
56, 1 incipienets ignes = avBpaxeg dvalwmvpotpevol (Vestnik Drevnej Istoria, Moscow, 1979,
Nr. 2, p. 18, note 82) which, if genuine, derives rather from the technological code.
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The second description of the skaphai («bowls») fits even more precisely
a torch and just the type employed in relay race, the so called «Bindel-
Fackel» (Nr. 4 of Mau’s typology)™.

(a) (b)

Race torches with protecting bowls: Baumeister, Denk. Klass. Alt., 1, 522, Abb. 562
from a vase-painting (a); a coin from Amphipolis, Brit. Mus. Cat., Coins, Macedoma,
43 (b).

Mau’s description of the type is worth quoting: «Das kurze Bundel steht
in einem Halter, bestehend aus einer runden, nach oben offenen Schale, der
Form nach aus Metall, die unten mit einem Handgriff versehen ist; und es ist
wohl so zu verstehen, dass dieser hohl und in 1thn das Bundel hineingesteckt
ist» (loc. cit.). The Greek name of the protecting «bowl» is not well attested.
Bottlicher's attempt to identify it as xvtoa on the ground of Aristoph., Lys.
308 has been rightly refuted by Mau (ib.). The proper name of the holder as a
whole seems to be hapumadeiov «torch-holder», LSJ, q.v. (inscription from

35. Mau, RE V12, s.v. «Fackeln», col. 1947, 57 sq.: W. RupoLprH, Antike Sporigerate,
Klio, 1967, p. 85; Jutuner, Die athl. Leibesibungen, 111, p. 139 sq.
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Eleusis, 4 c. B. C.), cf. haun@dia «<bowl of a lamp» in Septuaginta (Exod. 16,
38; Zach. 4, 2). German scholars (Baumeister, Mau, Juthner alu) call the
device «Schale» («Schutzteller» Rudolph); it is not easy to find a more exact
Greek equivalent than «oxagr, oxagoeldng» to describe the shape of the
protecting device, and this is what a collector of Placita needs for his entry
«On the shape of the Sun» etc.*®. The «bowls» are sometimes of impressive
size (as in Amphipolis coin above), so that when a celestial skaphe «is turned
towards us with its concavity»_ the torch fire is visible, but «when a bowl is
turned upwards», the light will be screened”’. Needless to say that Heraclitus
never held such a «theory» of eclipses himself; we are facing a doxographic
«reconstruction» of a physical opinion «hinted» by aivizxtg in the Torch of
the Sun image but not stated explicitly: DK 1, 141, 18 «oagog 08 ovdEv
éxtiBetau». If this explanation is correct, the very term oxdgn should be
regarded as doxographic rather than Heraclitean (note that in DK I, 142, 7
oxagn has been replaced by »ixiog; while Placita have only the unmistak-
ably late oxagoednc). The remarkable frequency of «Aaunw / hapmpeog»
terms in the doxographic text points to the original Aapnag or the like: DK,
141, 31 «hapmpotdtyv... TOU NAlov @rdya», 1.33 Adurewv, cf. «hapmoa
avaBupiaowg» 141, 30. 31. 33; 142, 6. 8 and gortiCav 142, 2.

The compiler of Placita probably took the polished metallic torch bowl
as a kind of reflector and ascribed to Heraclitus the avravyewa theory: (Plac.
11, 28, 6) «oxa@oeldeis. .. TOUS AOTEQAS, OEYOUEVOLS TUS alyas, poTileoba
MO0 PavIaoiav, AAUTQOTEQOV UEV TOV TALOV» RTA.

Starting from the same (or similar, but distinct?) image and making the
Sun a «torch-bearer» in the Great Mysteries of Nature Cleanthes attained at
a symbolical model of the cosmos much more congenial to the spirit and aims
of Heraclitus' book (cf. note 31): Heraclitus, by the way, was dadovyog
himself.

From what has been said above it follows that the «amteoBay/
anoobévveoba» formula applied to the Heraclitean Sun first in Plat., Resp.
497 e (= test. 58 ¢ Mch; cf. test. b', b*, b and 61 a* Mch from Theo) does not
necessarily represent a reminiscence of fr. 53 / B 30, but either derives from
Heraclitus’ text or is a development from the torch image™.

One can only guess whether the «bowl» of the Moon is a doxographic

36. For further pictorial evidence on the torch «bowlss see DAREMBERG - SAGLIO, Dict. des
Ant..v. lI12. s.v. Lampadedromia. pp. 910-911, fig. 4328-4331: Excellent selection in JUTHNER,
Die athl. Leibesithungen, 11/1. Abb. 31-32 on p. 138 and TareL 37 ab, 38, 40-4],

37. Cf. «hapamio avuaegoaypivocs Phidistus Hise., fr. 15 MULLER.

38. Cf. KiIrRk. HCF, 279; MarcovicH, Eraclito, p. 223; F. LAssERRE, «Un fragment
d'Héraclite oublié», Antiquité Classique, v. 39 (1970), p. 35 sq.
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extension or a similar development from the original metaphor applied by
Heraclitus to the Moon as well, in other words, whether the Moon has to do
something with the cosmic lampadedromia? The remarkable text of De victu,
[,5=DKI, 183, 1-2 «gpaog Znvi, oxotog "Aildn, paog "Aidn, oxotog Znvi-
QOLT( ®elva MOE xai Tde neloe» xTA. (i.€. are running to and fro in opposite
directions simultaneously, cf. «&ua mpdoeior xai &xewor» B 91 DK = 40 ¢*
Mch)* comes immediately after the agonistic passage «{wQel & Tavra»
which correlates Day = Fire = the Sun on the one hand, and Night = Water
= the Moon on the other as manifestations of two rival forces in the cosmic
Agon advancing and retreating alternatingly within fixed terms of «maximum
and minimum». These antagonist forces apparently correspond with the
«bright» and «dark» exhalations in the doxography of Diogenes Laértius, the
cause of Day and Night, Summer and Winter. If Zeus stands for «upper
heaven» (the Sun region) and Hades for «lower air» (the Moon region and
the sublunar world)*’, the interchange of light and darkness between them
can be interpreted as a dtadoyn of torch: the dyig of the Sun is the o6€o1g of
the Moon et vice versa. Otherwise one might think of two altars as termata of
the cosmic lampas*': the high Olympic 6wpog of the Sun and the low
chthonic éoy@oa of the Moon. (At this point we are facing the problem of
differentiation between the agonistic and the sacral metaphorical codes).

Presocratic parallels for relay race imagery in cosmology are scanty. The
most interesting instance (and a probable reflex of Heraclitus® Lampas
model) is offered by Ps.-Hippocr., De hebdomadibus 2, 2, 1. 1-2 West** «tijg
tov mpéwv £xdoyng» (= dwdoyne, cf. Aesch., Ag. 299); the Latin
translation (Ambros. and Paris.) has tradendorum. The imagery of lampade-
dromia seems to be carried on in the enigmatic words ¢. 22 1.7 W. «mote un

39. Note that after this agonistic phrase PLUTARCH, De E, 392 ¢ quotes fr. 66/ B 76 «a1vpog
Bavarog aépr yéveorg» and cf. the racing term «repuebavvopévns» ibid. 392 d., The Cosmos as
Stadion, Excursus I. As [ see now, dmrov ARISTOPH., Equ. 1161 has been interpreted as a real
starting-command already by E. N. GARDINER, Greek Athletic Sports and Festivals, 1910, 273
(accepted by B. SCHRODER, Der Sport im Altertum, 1927, p. 106). JUTHNER, Die athl.
Leibesiibungen, 11 / 1, p. 90 and note 175 objects this interpretation on the ground that the
proper command comes next («0fowt” av»). But Juthner has missed the comic point of the
passage: Cleon and the Sausage-Seller only pretend to run, but in fact stand still. Hence dmrov is
the proper command, and the subsequent Beowr” av is only an encouragement: «Well, why are
you not running?» (suggested orally by AvLex. K. Gavritov,). Cf. also etoiévan and €Sufvan as
agomistic terms SOpH., El 685 sq.

40. Cf. M. L. West, Early Greek Philosophy and the Orient, Oxford 1971, pp. 138, 188,

41. JUTHNER, Die Athl. Leibesibungen, 11 / 1, p. 142 «Der Altar als Ausgang und Ziels,

42. M. L. WesT, «The Cosmology of Hippocrates's De Hebdomadibus, CQ, vol. 21 (1971)
Nr. 2, pp. 365-388.
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TV QUTV oTaoLy Exely 000U T dotpa». Themistius’ comment on Aristotle’s
reference to Aapnag (cited above) offers a plausible solution of the
conundrum: «ov yap yivetal &v 10 Eoyarov 10U dpoHov, Ahh’ Exdotov TV
TOEXOVTIWV OIXKELOV TL TOU dpopov mépac €otive. The heavenly stars (the
season-markers) in their nisings and settings «succeed» or «follow» one
another (cf. axohovBin) within the year cycle like the runners in dtadoyn
race; what is ot@oig for one season, is Ggeois for another. Hence «each has a
otaoig of its own». The writer has agonistic imagery in mind from the very
beginning: Mansfeld*’ has correctly interpreted dviovong in 1, 2, 1. 4-5
«OEANVNG AVIOVOMG %ol TEAELOVONS» as «returning» by comparing Philo, De
opific. mundi, 101 (Mg OEAVNG) «XATH PEIWOLY AVAXAUATOVONS... TANOL-
PaNG YIVETOL ®al AV DTOOTOEPEL tavA00QOMO VT TV AUTNV 000V» KTA.
Cf. also 2, 1, 1. 3 W. avtodpopos.

The words «&v dhArotol Covra xai dt” ahinhov dudvra» 2, 1, 1. 12-13
W. call for special attention since the reference is to the sublunar potpa, 1.e.
to air, water and earth, the triad of mortal elements of Heraclitus' fr. 66 / B
36. « Ev dhijrowot Covra» presumably means «they live at the cost of one
another»*, i.e. the birth of air is the death of water etc. «AlL" dAhjhwy
Ouovra» paralleled in Empedocles B 17,34 = B 21, 13 «01" ddnhov Beovrax
(of elements), can hardly mean «they pass through one another», for this
interpretation does not suit the context (moreover, there is no mention of
%oaoLc in the ch. 1-12 at all)**. A more suitable rendering of dudvra would
be «go to and fro» (LSJ, s.v. dieyu I, 1) or «go through», i.e. «traverse a
certain distance from the beginning to the end» (LS/, q.v., Il a, citing Plato,
Axioch. 370 e «digut Tov Belov dpouov», cf. also the meaning of «datpéyw,
diabéw, duadpoun» LSJ, q.v.v.)™. I take & drhhihwv as adverbial phrase
semantically related to dudhinhiog and meaning «interchangeably»: the start
of air is the finish of water etc. Thus we attain at an exact parallelism between
«&v allnroror Covrar and «d1" diiniov duovra»: the interchange of life and

43. ). MANSFeLD, The Pseudo-Hippocratic tract aeoi é6douadwv ch. 1-11 and Greek
Philosophy, Assen, 1971, p. 5L

44. The quasi-litteral translation «they live within one another» does not seem to make any
sense and is quite unsuitable even for the alleged «Posidonian vitalism», Contra MANSFELD, op.
cit., p. 78; Mansfeld is accurate enough to cite as parallels Heraclitus’ fr. 66 / B 36 and the
Empedoclean passages (op. cit., p. 59. note 26) which alone would make his claims unfounded.
Another exact parallel is Lucrer., 11, 76 et interse mortales mutua vivunt followed by the
lampadedromia simile (v. 79).

45. Contra MANSFELD, op. cit., p. 79 sq.

46. Cf. the meaning of «niiov diodog» Hebd. 1, 2, 1, 4 West «the orbit» or, perhaps. «the
region» (spatium) of the Sun: the basic concept of dia- in diodog is that of «passing through», 1.e.
completely a certain distance, not of «penetrating intos.
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death between the three sublunar elements (contrasted as a whole with the
deathless upper poipat) is compared with lampadedromia, the symbol of
ephemeral existence.

The case of Empedocles is somewhat more ambiguous. The current
interpretation takes «0U" ahhniwv Bfovra» as «traversing one another» and
relates it to the »pdaoic of elements. Kpnoig indeed is mentioned in B 21, 14
and prima facie seems to confirm this interpretation. And yet the expression
«running (?) through one another» remains cumbrous; «running interchange-
ably», i.e. «transmitting the torch of life to one another» would do more
justice to the metaphor Béovra and would fit perfectly the context of B (and
B 26, 1-3) which reaffirms the same thought in the terms of a political
metaphorical code: «&v & péper rpatréovowr» (B 17, 29) and refers to the
egnuecos motif (B 17, 11 «ot oguot éunedog aiwve).

I will conclude with what seems to be a neglected Pre-Plotinian
reminiscence of Heraclitus’ fr. 56 / B 84 (note the cosmological application of
the image): Philo Alex., De Cherubim (commenting on «oG66atov-
copmveveTarl O’ avamavoig» ch. 87), 88 «xai 1OV ROPATOU HAETUOLOV
Evapytotatov al Totor mpat...» 89 «£mEl TO CUVEXTIROTATOV HETADOANC
ATIOV RAUATOGS, . .» 90 «ETE1ON TOIVUV TU PEV TOETOUEVA HOUATO TEQURE
UETADALELY» KTA.

Appendix I: The controversy about Greek dtaviog and
its relation to the interpretation of Heraclitus™ agonistic
fragments.

There 1s a controversy among the histonans of Greek athletics
concerning the «turning» after the first stadion-distance in diaviog and
00ALY0g, a controversy which is important for the precise understanding of
Heraclitus® agonistic imagery. Dorpfeld held that in Olympia the runners.
after passing the first stadion-length, turned round pillar and went back by a
parallel path; according to Hauser, there was no change of paths, but only
that of the direction (Pendellauf); i.e. the runners ran up and down the same
path making a short stop at the end in order to reverse their course. Juthner
admits that «in the absence of unambiguous, clear evidence the riddle still
remains unsolved»*’. Therefore in interpreting the Heraclitean fragments

47. JUTHNER, Die athl. Leibesiibungen, 11/ 1, p. 105; on the controversy see ibnd., p. 103 5q.,
p. 111 sq. Prof. Paul Mylonas thinks there is no niddle at all since only the Pendellauf conforms
to archaeological evidence. whereas the other view results from a confusion with horse-race
(oral commumication). See also IT. M. MyaoNax, Zradw, Athpvan 1952, pp. 20 sq., 35 sq.
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relating to the Stadion image one must take into account both possibilities. In
reconstructing the Cosmostadion | have tacite followed Dorpfeld’s view. It
must be conceded, however, that Hauser’s view fits better Heraclitus’ fr. 33 /
B 60 «000¢ Gvm xatw pin xai ovty» «the way to and fro i1s one and the
same». A historian of Greek athletics might refer to this fragment as an early
evidence in favour of Pendellauf. And this being so, it would be inaccurate to
regard dohyodpopia as a model of circular movement in the proper sense
(though Greek writers incidentally do so: cf. Anthol. Pal. 1X, 342, 2 «tOAN
avaxvxhovtat doAyoc dpopos» and Laur. Lyd., De mens. 111 4 quoted in
Appendix 2 below). Aristotle’s contrast between circular motion and
«Evavtiag petabdhrety petabohac» in the supposed polemics against
Heraclitus (cited above) would be more intelligible on the assumption of
Hauser's view, too. Juthner cites as an evidence on Pendellauf a letter by
Isidorus of Pelusium (c. 450 A.D.) to a certain hypodiacon Palladius. The
letter exhibits a detailed agonistic simile intended to be a moral parabel. Late
as it 1s, the text is worth quoting in extenso because of its verbal coincidences
with Heraclitus™ fr. 56/ B 84: S. Isidorn Pelusiotae Epist. 111, 144; PG v. 78, p.
840 B «ovx £omt juxpov 1O uxeoOv elval doxovv, 10 ui) meootBéval
auaotiav €@ QuaoTtic, Al xai péyrotov. "O00g Y@ €oTL £ TNV Gpiotnv
gépovoa petaboinv. El yap 10 0svpa Mg ®axiag, TO €71 TV ATMAELQV
TOEYOV, NOEUNOELEY, AoV A etan 1) €1 Ty doethv zivnols. "Qomep yao 1
£V TOIC OTAdIOIC OTAOIS ®ai EMNOEUNOIS TV EVavTiay TIXTEL ®ivnowv (&l ui)
Y10 oTain, oU% v £iC TOUVAVTIOV LWONOELEV), OUTW ®ai €T TS ®axiag, €l
1N TUOooLTO, OU% (v T (peTh ymoav doin». One should only replace the
«virtue and vice» of the Saint Father with «evening and morning» or the
opposite seasons (elements) to make of this text a suitable commentary on
Heraclitus" Cosmostadion. And petadboir suggests an alternative agonistic
interpretation of fr. 56 a / B 84 a «puetadbdrrov avamaveral» «it rests by
changing (or «turning») to the contrary»™", i.e. «everything dies by passing
into its contrary»: the death of night (winter) is the birth of day (summer) etc.
What mortals erroneously call «death» is in fact only a momentary stop in the
Pendellauf of the incessant cosmic process, a boundary line between two
forms of existence «running in opposite directions». The death of a mortal
(man) is the birth of an immortal (god) because it is one and the same runner
(«the immortals are mortals» fr. 47/ B 62), i.e. the soul or datpwv, who runs
up and down the same path of the cosmic Stadium and reappears
alternatingly now under the name of «immortal» (running &vw) now under

48. «Turn quickly or suddenly» is adduced in LSJ, q.v. as the earliest attested meaning of
puerabharha: Hom., [l 8, 94 «pera viota Daiove (applied to tpomm in battle) etc.
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the name of «mortal» (running ®arw). The names are different, but «the
referential meaning is the same» «Aoyog yap mvtog» (Clem., Paed. 111, 1.5 =
test. 47 ¢ Mch)¥. «Xwoei 0¢ advra xai Bgia xai avBommiva dvo xai ®aTw
auelbopevar, (De victu 1, 5). The disadvantage (if any) of this interpretation
is that it would separate fr. 56 a and 56 b relating the former to the Stadion
model (fr. 56 b anyhow can refer to lampadedromia only)™. But there are
advantages too: first, there i1s no need to emend or to supplement Plotinus’
text; and second, the series of quotations in Plotinus acquires a unity of
thought and imagery: (1) «fated changes to the contrary». (2) «the way to and
fro», (3) «everything stops when reversing its course». On this assumption
one is inclined to think that not only the word auowbai. but also the whole
phrase «apolbai dvayxaion €x OV Evavriov» may represent either a
verbatim quotation from Heraclitus (and hence a separate fragment) or, at
least, a close paraphrasis of a genuine saying. If authentic dvayxaiar would
refer to the personal «fate» rather than to the abstract «necessity» (cf. Soph.,
Al. 485 «avayraia toyn» «fateful chance» etc.). Now the idea of fate is
worked into the agonistic image of «running to and fro» in De victu 1,5 = DK
I, 183, 6-7 «portviwy Te Exeivov MOE TOV OF TE RELOE... TNV TETOWUEVNV
MOV EXAOTOV ExTANEOL...» . The connection is so unusual that it would
be hardly possible to dismiss the consensus between Plotinus and De victu as
a mere coincidence. Cf. also 22 B 137 DK and especially Placit. 1.7,22 (22 A
8 DK) «eipapuévnv 8¢ Ad6yov €x mig évavriodoouias dMUOVEYOV TOV
OVIWwV». '

49. I side with Gigon and Wiese (contra Marcovich, ad loc.) in taking the words «Adyoc yap
wutogs as a part of the quotation not only because of the lonic wording. but also because of
Clement’s comment on them («peoims yap 6 Adyos O #owvdee #th.): how could Clement
comment on his own explanatory remark? (which, | dare say. explains nothing). If spurious the
words must have been added by Clement’s source, but those who suppose it, would bear the
onus probandi. Note that 6 Aoyog «The Word» in the theological sense (especially as a subject)
comes more often with an article (cf. Lampe, Gr. Patr. Lex., q.v.). Clement’s hermeneutical
bias in substituting the Saviour for an ordinary Greek expression is obvious. I have tried to make
sense of the words at question (which may have come immediately after teBveatec) by taking
rOyos as «subjects, «thing spoken» as opposed to the names «mortals and immortals». An
alternative solution would be the reading 6062 yap @uvmiy «the way (sc. up and down) is the
same» which fits perfectly the imagery of dolichodromia. A reader like Clement who does not
understand Heraclitus” metaphorical language, may have casily mistaken OAOC for an
abbreviation of OAOI'OC or even deliberately corrected the meaningless «roads.

50. Fr. 56 a and 56 b were regarded as separate fragments, e.g.. by 1. BYWATER, Heraclin
Ephesii Reliquiae, Oxonii, 1877, p. 34 and O. GiGoN, Untersuchungen zu Heraklit, Lpz., 1935,
p. 94,

51. Cf. PLATO, Soph. 242 b «rapa 16da perabuhov Epavtov avom xatw. dSoxm yip mivd’, o
aai, my 00OV avayraotany Huiv gival Teéreobas.
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Appendix II: Further parallels for racing imagery
in Presocratic cosmology™.

Hermann Diels was the first to compare Anaximander’s «apuateiocg
100Y0¢» (12 A 21-22 DK) with the Indo-European myth of the «wheel» or
«chariot» of the Sun®. Mythological roots of the simile do not preclude its
rational function in Anaximander. In particular, the wheel of a racing car
hints to the swift motion of the Sun: in a geocentric system, and especially in
that of Anaximander, the «speed» of the Sun ought to be estimated as
enormous, for it runs over «the whole cosmos» in 24 hours. The «chariot
wheels» of the Sun and the Moon revolve round the Earth which, in turn is
compared with AtBog ziwv (?7) (12 A 5 DK) or, perhaps, simply ®iwv (AiBog
being a gloss: cf. Schol. Aristoph., Nub. 815 with AiBoug as a gloss on
#tovag). Pillars were used both in Greek stadia and hippodromoi as metae
(viooa, waumtp); scenes of hippikos agon with wioveg marking the
racing-field are common in Greek vase-paintings™. In Empedocles’ B 46 (if
we trust Diels’ restoration) the Moon revolves round the Earth as a chariot
wheel round viooaq, i.e. a pillar. Admittedly, the «wheels» and the «pillar» in
Anaximander do not fit together precisely to form a deliberately constructed
cosmological hippodromus, since the Earth by its location corresponds to the
axis of the wheel, not to the meta. And so they are either disconnected or
there 1s a connection on the level of subconscious association.

Aristotle’s etymology of aifno («amo Tov Oeiv aei» De caelo 270 b 23,
cf. Meteor. 339 b 25) which he ascribes to prehistoric sages may well be of
Presocratic coinage. Apart from Empedocles’ B 53 (note that Empedocles’
word for air is aifno, not o) one might think especially of Alcmaeo A 12
DK = Arist., De anima 405 a 32 «®g agl zvovpévny: AveloBal yap »ai
Oela mévra ovvey g (eir etc. The emphatically iterated dei (the key word of
the argument) is almost certainly authentic. «Motion» is equally emphasized,
but Alcmaeo could hardly use wveioBai; the latter term seems to be
Aristotle’s substitute for a more archaic expression, most probably Betv; cf. a
similar word play in Ps.-Philol. B 21 DK «totv aei 8éovrog Belov». Both the

52. This is a supplement to «The Cosmos as Stadion», Excursus 3, where the racing imagery
of Parmenides, Zeno and Empedocles has been briefly discussed.

53. H. DikLs, Kleine Schriften, hrsg. v. W. BURKERT, p. 13, note 1.

54. DAREMBERG-SAGLIO, v, II/1, s.v. «hippodrome», p. 200, figs. 3845, 3846: GUHL UND
KoHNER, Leben der Griechen und Romer, Berlin 1893°, p. 378, fig. 504. A more exact (though
more remote in time) parallel to Anaximander’s Earth is the cvhindnical meta of the Circus of
Maxentius in Rome, depicted, e.g.. in H. A. HArRiS, Sport in Greece and Rome, Ithaka, N.-Y .,
1976, Plate BO0.
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doopoc of the stars and the tépopa 6iov were current Greek ideas which had
passed into Greek language itself. It was a matter of the philosophy to clarify
their relation and to put them into contrast. Alcmaeo may have contrasted
the immortality of «&el B¢ovra Beia» with the mortality of human beings
(qua owpata) as an endless dolichodromia (quasi-circle) with a finite
stadiodromia (straight). Hence «men perish because they cannot fasten the
beginning and the end together» «ov OUvavralr v apynv TM TEAEL
npoo@par» (24 B 2 DK) presumably means that «they cannot make the
winning-post of life one with the starting-post» «lo®oat TAPECEL T TEQUATU»
(Soph., EL 686). This hypothesis is not capable of definite proof, yet it suits
well the context of fr. B 2 in Pseudo-Arnistotelian Problemata XVI1I1 3. 916 a
21 sq. «ELTEQ (LOY M TiC £0TL XKl TEAOC TOU TAVTOL, ®al OTUV YNOAORWY TIC €L
10 népag €AOM (i.e. &mi 1O Téopa HGiov) ®nai mahv émavaotpéyn £ TV
AOYNV... MOTEQY £7TL TOV OVEAVOD Xal EXAOTOV TOV AOTEWY POOQ KUKAOL Tig
EOTLV... (DS MAAY ETAVAXAUTTEY ETL TV AOYNV XUl OUVEYES TOLELY ROl (el
wata tavta £xewv. Tovg yap avBowmmovg gmoiv "Alxpaiov dua TOUTO
anoilvoBa» etc.

It is true that in the Corpus Aristotelicum avaxauntw is a rather general
term for «bending back, returning» (see Bonitz, Ind. Anst. g.v.), but n
contexts implying «running» it displays a strong connection with «xaumxtno»
«turning-post» and is almost synonymous with doityevw. If life is dpouoc,
death is mavia. Having come to the terma of life man does not «avaxdaumntel
et v apynv» (as the immortals do), but dvamaverai, i.e. stops running.
And, to put it in Plato’s words, «tavhiav £xov xIVNOEmS TAVAQY EYEL Comc»
(Phaedr. 245 c).

In the later Pythagorean tradition the stadium model 1s applied to the
progression of numbers in counting from 1 to 10 and «turning back» to 1;
accordingly, dekas is conceived as «turning-post». The first clear instance
seems to be Philo, De opif. mundi, 47 «mepi Ov (O RapuaTHOU ELAOVVTAL R
avarautovol» (sc. ol adptBpoi). One cannot be sure whether the obliterated
metaphor avamodowm (which occurs earlier in the Placita 1, 3, 8 «f¢" @
eABOvVTEC ahv dvamodorol £ v povada» cf. Moderat,. ap. Stob. |
Coroll. 8 «vanodionos gic povada»)™ represents a trace of the same simile.
In loannes Lydus’ excerpt from Pythagoreans both the progression of
numbers and the year-cycle are modelled on dolichodromia with dekas and
New Year as «turning-posts» respectively: De mens. 111 4 (p. 38, 17 Wunsch)

55. Further references in W. BURKERT. Lore and Science in ancient Pvthagoreanism,
Cambr. (Mass.). 1972, p. 72, note 122. The Pythagorean name for 9 vooonitac ( Theol. arith. 58)
probably derives from viooa and belongs to the same circle of ideas.
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«AURAOC Taviog apiBpov fotiv 1) OExGg wal MEQAC TMEPL avTRV YO
elAOUPEVOL %Al HATARAUNTOVTES MOTEQ RapmTiea doAyevovol ol aolBuot.
0p0C y(p £0TLV TS AMELQLAC AUTMV... OUTWGS (PA KAl ETTL THS TOU EVIAUTOU
pUoeme £otL eVPELY, 6TL ovpstAnpovpevoc avdig, Gomep O déxa doBuode, eic
EQUTOV AvaoTEE@EL: xal TalTy EViautog wvopaodn, mapa TO £V EQUTO
®iveloBal aitov: vixhog yap oty £’ Eavtov elhovpevog». Late as it is, this
text clarifies the connection between the dolichodromia of seasons (Heracli-
tus fr. 64 b 100) and the etymology of éviavtog in Plutarch De def. or. 416 A
«EVIOQUTOC GOV £V aDTM ®ai TEAEVTHY GUOT TL TAVIWV OV PEQOVOL ML YT)
dt @Uew», In De mens. 1, 17. p. 10, 15-17. Lydus applies the term xaprmo
«turning-post» to the tropic of Capricorn as if it were a current expression:
(Numa’s New Year) «0tav "Hhiog tov Alyoxepwv peodlov avEer v
Nuépay, AWTOOTEEPMV TTPOS NIAS ATTO TOU VOTIOU XAUATHEOS, TEOOTIBELS T1)
nuépa Nuumprov» (not in LSJ). Macrobius Sat. 1, 17, 61 sq. reports a similar
construction from Cornificius’ «Etyma» (the etymology of Pythius): «cum
enim sol in signo Cancri aestivum solstitium facit, in quo est longissimi diei
terminus, et inde retrogressum agit ad diminutionem dierum, Pythius eo
tempore apellatur ¢ moparov Oéwv, 6 €0t TOV TEAEVTALOY DEOROV TREYWV.
idem ei nomen convenit et cum Capricornum rursus ingrediens ultimum
brevissimi diei cursum intellegitur peregisse», etc. The model related by
Lydus and Macrobius resembles that of Heraclitus fr. 62/ B 120, but since the
runner is the Sun, the téppata of the cosmic stadium are identified with the
solstices (or the tropics), not with the equinoxes.

Even Democritus’ atoms are «running», though not on a stadium. In
Diogenes’ account of Leucippus’ cosmogony (i.e. the cosmogony of Megas
Diakosmos) we are told that atoms «ovyratatpéyel ahinrowg» (DL IX 31 =
DK, II, 71, 4) «run together», i.e. «flock, crowd» to form the original
ovotnua of the cosmos (the explanation of ovyratarpéyw in LSJ 1s wrong).
The image is not agonistic, but rather derives from a familiar scene of a
Greek polis’ life, i.e. that of people running down the convergent streets and
crowding in agora or in a strait. The simile compressed by the doxographer
into two words is quoted in extenso by Seneca NQV,2,1 =68 A93a DK =
Nr. 371 Luna, this time applied to the aetiology of winds; cf. especially «ubi
turba in angustum concurrit». The metaphorical variation of «flux» and
«running» is at work again: «ovppeovtwv aei» (DK 11, 71, 7) and énéxpvoig
(11, 71, 9)™.

I append samples of late allegorical interpretations of circus and

56. Rightly defended by J. KERSCHENSTEINER, Hermes, Bd. 87 (19539). p. 446, note 4 with
further details.
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hippodromus quoted from unidentified sources by loannes Lydus and
relating to the subject «the stadium as cosmos». They may be of little or no
value for the history of Games, yet they are relevant to the history of idea
which, as we have seen, is very old. Oenomaus, so we are told in De
mensibus 1, 12 (p. 4. 5-11 Wiinsch). first held a hippikos agon with quadriga
at the vernal equinox («npovuévov tov "HAiouv»); he was dressed in green
and represented the Earth («0mép g I'g»), resp. the faction of inlanders;
whereas his rival was dressed in blue and represented the Sea («Ungp ¢
Oaidoong»), resp. the faction of coasters. ITpdowvor and 6évetou are the
factions of the Roman circus, but the remark that in the earliest period the
agon was held with biga is confirmed by archaeological evidence®’. The
mythical circus of Kirke (p. 3-7 Wiinsch) is probably the most elaborate
cosmological hippodromus in Greek literature: «xai mupapls Of €0TLV £V
uéow T otadiw, N OF mvpapic ‘Hilov, énel doxiog éyyvs & TOoLOUTOC
Hwpoe. .. &v Ot tolg ma’ Exdreou TEQUAOL TOU EDPITOV " TOUTOU (vwOEV pEV
S MuEapidog €m ToU gvpimov bwpoi dpvvrar teeig- Kpdvou, Aidcg,
"Apewg: ®atwBev OF dhy Bwpoi Teis, "TAgpoditg, "Epuot xat ZeAqvne:
1oimodeg Ovo, "Hiiov xai ZeAnvng, =ai ayahpa yuovauxog @uainy
ETLQPEQOPEVNS- E0TL OE ) Y1), wépovoa Ty Bdhaooav- odhmiyyeg OF €ni TEAEL
TOV AYOVOV TOUE VIXNTAS £l Ta YEOU ®ahoUoL, dmOexa O VOTANYES RAT
uipnowy tov dmdexa Cwdimv... oU mAfov OF TOV EXTA ®UKAWV... TEQL TNV
mupauida, fiv vov 06elov wahovot, diehnxtiCovro ol aywviotai... dud 10
TOOOUTOUS ElVaL TOVS TOV TAAVITOV TOAOVS... TEOOMQOL OF %al E(x0oL
Opabeiolg TOV mavra ouvetéhouy aymva Oua Tov €v mupapidl AOyov... dig d¢
OV dWdERa apBpov eig 6V0 TEUVOVTES TOV TG NUEQUS RALPOV ETL ®AL VUV
tehovow». The four chariots of different factions correspond with the four
elements and planets: 1) Red = Mars = fire; 2) White = Juppiter = air; 3)
Green = Venus = earth; 4) Blue = Saturnus = sea (p. 6, sq. Winsch) or with
the four seasons: «oi 0¢ gaowv TEAOLYOV PEV TO Eap, povolov Ot 1O BEpOg,
Dévetov O 10 PHivOTwEov, Aevrov Ot TOV yetpmvar (p. 90, 2-4 W, cf. a
different construction p. 88, 22 sq. Wiinsch). Lydus’ source in De mens. 1, 12
seems to be Charax of Pergamus: cf. 103 f 34 Jacoby and loann. Antioch.
FHG 1V 552, fr. 29, 31 Miiller.

57. Der Kleine Pauly, Bd. IV, p. 279, 26.

58. Evpuroc as it seems, originally meant «water channel» in the middle of a racing field,
but afterwards was transferred to spina, and the Volksetymologie connected it with the «up and
down» motion of racing cars as similar to that of the Chalkidan Euripus: (Lyous, De mensibus,
ed. R. Wiinsch, 1, 12; p. 5. 1-3, Leipzig 1903) «#x tov Bahartiov lowg Evpinov »ai g Entaxic
avtot daviodpopias, Faeldn waxeivoc EaTdnig TS NUEQas AVTIOTREGEL TV KIVIOLY»,
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For further inspiration one may consult Chrysippus’ metaphorical
construction (SVF II 117, Nr. 569, cf. Nr. 602) cited by Dio Chrysostomus
(Or. XXXVI, § 42 sq.); the cosmos is conceived as quadriga and the 4
elements as 4 divine horses: Zeus = fire, Hera = air, Poseidon = water,
Hestia = earth. Surprisingly enough, the horse of Hestia stands still at the
centre while the swiftest horse of Zeus-fire «ael el 1OV E0TOTA MOS VOOOQV

pépecbaw (§ 47).

Andrei LEBEDEV
(Moskow)

META®OPIKEZ EIKONEXZ AITO THN AAMITIAAHAPOMIA
2TON HPAKAEITO

[Meoiinyn

Kata 1ov ovyypagéa 6 "Hodxhertog d&v elye pudt xavovinn xoopoloyia
WA OLOa®ROU TUTOU AL eva TANBOC OUMDOA ROV HOVTEA®Y TOU ROOMOU, T
Omola MEQLEYPUPE 1E dLapopovs peTagoptxovs xowdikes. "H yhbooa attov
TOV ®WOLXWY ovvNBme RATAYETAL ATO TNV 0Q0AOYLX OLAPORWYV «TEYVOV».
ANTO TO yeyovog, o elval Bepeliaxd yia v fopnvevtinn tov “Hoaxhei-
TELWV ATOOTAOUATWYV, TO EXEL O TEOOESEL Evag (OYUIOC AVOYVHOTNS TOU
‘Hoaxheitov, 6 ypoaupatuxog Awdédotog (otov Awoy. Aaepr. IX, 15), nati
1OV Omotov 10 ovyypauua tov "Hpaxheitov dév elvan mepi @iocws... aiia
neoi moiwtelag, Ta OF mepl @uoewe év mapadeiyuaroc eidet xeiobar. 'H
uapTveia Tov Aoddtou dev onuaivel 6t 10 Gi16Aio ToU "E@eciov cogot dev
NT0 mapd fva xouatoypa@ixd mohtixd pamphlet, diha parlov 6t 1O
Daond EvOLagépov Tov AmoTEAOVOMY Ol Tapadetyuatixéc oy E0e NETAED
PUOEMS KAl ROWVOVIAS, METUED MU®PO- ®ai pixpoxoouov, dnh. O «Beiog
vopogr. Emopévac ol petagooixol xmowxkeg tov ‘Hoaxheitov dév mpémer vir
EopuNVEVOHOUY (g Eva xaBapmg RUAMTEYVIXO | ONTOELXO () XOUTTOYOUPLXO)
HEOOV, AAAG vt TEOOUY OT( TAGIOLG HLAS AOYUTRNG HETAPUOLXNS TOLTIXOD
LOQARTNEOS uE MO0, mohTixd ®ai Bonoxevtind oxomnod.

Metd amo v EQEUVA TEYVOALOYIXMOV HOVTEAMV OTIV XOOWOAOYi( TOU
"Hoaxheitov (010 &obBpo pov «Wiyua ovuguoouevov. Néov drdonaoua
tov ‘Hpaxheitov», Vestnik Drevnei Istorii, Méoya 1979, N 2, 1980 N 1,
OOV MEOKELTAL YL UETAMPOQES IO TV UETAAAOUEYIQ XAl YOVOOYOIXN
TEY V), axohovtnoe pia perém ayoviotxav petagopmnv « The Cosmos as
Stadium», Phronesis XXX (1985) 131-150, omov #yive mpoonaBeia amona-
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TAOTAOEWS £VOC AVETTUYHEVOU KOOUOAOYIXROU HOVIEAOU, OT( Thaiowa TOU
OMOLOV O ROOUOC EIXOVICETAL OOV ZTAOL0, Ol AVTITAAES XOOWIHRES OUVANELS
(Mépa - Niyta, Xeqpuovag - Kahoxaipt xth.) oav avraywviLopevol
abintéc, N xivnon oav «dpopnog» 1 evavriodpopia (A 8 DK), v évaiiayn
vevvnmoewe ®ai pBopac, oav 060o¢ avw xarw (B 60), dni. ol duaddpopor amxo
™V éxxivnon péyoL TOU TEQUATOS Xal AVTIOTEO(pa, Ol LOMUEQIES Oav
téouara (B 120), 6 nhog oav H6oabevs tov roouxov aywvos (B 100) »tA.

'H mapovoa perétn mpoonabel vao avaralpel Eva alho ayovioTino
uovtého otov ‘Hopaxhelto, mov OV MEETEL VA OUYYEETAL UE TO ZTAOL0, TO
ROVTELD TG Aauradndoouias. ToO Haowrd ®eipevo, o1d OO0 TapovoLGle-
Tl O AVTIOTOLYOG HETAPOOLXOS RWXAS, Elval TO andonaopa B 84 ab. To
OUMTANQMVE XAl TO EQUNVEVW S EENG: xauarog éott toiot avroiot (OnA.
Bvnroic) uoyOéery xai apyeofar (dnh. dodpov Cumg) <diiog O¢ aiiov>
uerabaiiwv (k. dradeyduevog) avaraverar (woyOéewy xai dpyeobar eivan
UMTORELUEVO, HAUATOS £0TL - RATNYOQOUMUEVO, TOiOt avroiot - dativus
incommodi, MOV CUVTAOOETOL UE TO xAuaroc f£ott, OYL PE TO uoyOcewv):
«Elvan ®apatog (mavrote) yua tovg idovg (Bvmrolg 1 aywviotés) va
uoyBouv (otov aywva e Cong) #at v' apyiCouy (OnA. va Eextvouy Ao v
Exxiwmon Eava xal Eava). (I avtd) dwadeyxodpevor 6 Evag tov ahhov,
naipvovy avamavon», Oni. neBaivouvy, agot £xovy PeTadMOEL TOV TVECO
™ Comg oty énopevn yeved. 'H meoignun eixdva, yvootrn amo tov
Méarova (Nou. 776 b 2) xai tov Aouvxontio (11, 79), Aowtov, siva
‘Hoaxheiterag rataywmyngs.

T ovvéxela £Eetalovrar dvo duvardmrec. Kata mv mpdm, 1o
anoon. B 84 avnixzel otd ovuneptexouevo tov an. B 20 (yevouevor Loewy
é0éiovar popovs T Exetv xal raidas xaraieimovot popovs yeveolai
(mapammeeital OtL 10 Eé0éAovor OEV omuaivel «BEAOVY», (AAL «TEIVOLY TEOC
tov Bavatov», Oni. yonyooa meBaivouy). L' avtnv v nepirtwon 1o an. B
84 O elye xabapmg avBommoloyind yapoxtioa ®ai Od ouvdedTay PE TO
apyairo potibo ™g égnuéoov Comg. Kara myv devteprn dvvatromra (v
Omola UaAAOV TEOTIUM) 1) ElxOvVa ™S Aaumadnopouiag otov HpdaxAeito
AELTOVOYEL OC EVa OVUBOM®O HOVTELD TOU YyiveoHalL Yevird ®al avagépeTal
éniong of Ohov 1OV ®Oopo. Elvar pud «olvvropog &yruvxhomaideiar» g
prhocogiag tov ‘Hpaxheitov, dioTt éx@odlel OAeS Tig Daowreg TS aoyes: 1)
mv Bewpia tov «wavra fOei», 2) ta avribeta (ayov), 3) myv gota (0
mpodc) xai 4) TOV VOUO TOU EXKOENOVS T) TS poLpaiag Evarhaymgs
(dradoyn). To téopa £vog doouéme elvan 1) Exxivnon £vog dhhov, 6 Bdvatog
o A elvau 1) yévvnon tov B 1) idta doun g oxéypemg puag BupiCet 1o dr. B
36 (yvynot Bavarog vdwe yevéobar, voatt Oavarog ynv yevéobar ®Th.).

[Map’ 6ho mov 10 xeipevo tov am. B 36 dfv meoiéyer xappia gaveon

256



Akadnuia ABnvwv / Academy of Athens

THE IMAGERY OF LAMPADEDROMIA IN HERACLITLS

AYWVIOTIRY pPeTaqood, elval mbavov, 0Tt 010 YAPEVO OUUTEQLEXOV TOU
AMavrovoe puui avriotolyn mapabory (m.y. twito of dpouties Totfovol
®TA.), OLOTL Ol UETUYEVEOTEQES TUQUPOACELS CUVOEOUV (UTO TO ATOOMAOUN
nE Vv eixova mig dtadoyns. ‘H amqynon tov ax. B 36 otov Wevdo-
Innoxrpam, Hepi é6douadwy, 2,1 Exione avagépetal otV Aapradndeo-
uia. "Onwg Exw arodeiel of pua ahln pehétn, 10 AVAPEQOUEVO TOU OQOV
Yyoyn ot an. B 36 xai B 45 elvan 6 dépag (%1 Oyt 1) gotid). o ax. B 36
avripetorilovpe hotmov Ty ToLada Tav «Bvnrmvs» otolyeinv —ane, Vdw,
Yi—, TOU ®ata TV Vrofeon) nag eixovilovranl oav dQOUELS 0TV Aauradn-
doopia. ‘H dmovoia 1o mueog elvar Eva aiviypa, mov axobmg avt 1
VOBEON WITOOEL Vi AOEL IROVOTONTIXRA: 1] QOTLL OEV PWITOEEL VL OVUUETE-
YEL oMV ®oouxy Aaumadndpopia oav doousvs, didtt eivar 6 dog 6
MUEOOC MOV UETaOIOETAL (O TO Eva OTOLYELO OTO (AAO. ZTN OTLyun TN¢
dtadoync 6 Evag nebaivel (otaparda), 6 dhhog yevviétal (Eexva), £vo W
Pt oUte otauarda ovte Eewiva, xai yi' avtod eivan abBavam (ave
aellwov). To téopa ™ hapradndoouias frav 6 6Gwpog otov Omolo O
v Empene v avayel i véa gotia. ‘O 6opog elxe Enavo tov Eva
OTEOYYUAO ®Olhov, dmh. ®amt oxagoetdés: 10 Aauradeiov EvOg TVEOOU
¢miong elye pla oxagn. "Exovrag O’ Gyn MV yvoon) pETagod piiov
Aaumag, sival uotxod va vroBécouvpe Ot 1) aOnueELVY ROOULXY Aapradr)-
dpopia TOv otoryelmv EXEL O ATOTEAEOUG TS TO Gvappa £vOog vEou NAlov
(. B 6) o1t0 Hwpd 1ot ovpavov.

"Emopévag 1) Bemoia TV 0V0UVIWV «ORA@OV», THV OToLa 01 d0E0y0a-
ot amodidovy otov "Hodaxherto, dEv eivan apd pid YPevdo-drorataorta-
on, baolopévn oty xuporextiny Exdoyn g eixdvag Tov TrEoot 1| Tov
Hopuov. Atv amoxheietar 611 oav baoiievs 6 "Hoaxhertog frav 6 1dlog 6
émorarnc ™e hapuradndoopiag- otic ayyeloypapies bHAETovue fva baohéa
V(L TEOLUEVEL TOV vixnT) TAdL 01O Hwuo™.

Andrer LEBEDEV
(Moboya)

* H gihixn 6onbBeia nai ) yevvaiodwoia ot Apoc Aivor Maevaxn ( Abijva) zai Tov Apog
Trohavol Aapmdaxn ( Abhva) pé fgovv fgodidort pi molha drxapaitnra (xai dhwote
anpoolta o pEva) 6ibkia, Ta Omoia dEvrOlvvay IOy TiZ TOOOWXOATIRES nov uerétes. Toug
EXEOGom TNV EVYVWPOOTYVY] pou.
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